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The artist Lihi Shani formulated her own artistic language, which involves toys and ready-made 

objects that she orders online. In the exhibition, she uses her distinctive visual language to 

explore the dissonance between childlike innocence and the aggressive and violent reality that 

surrounds us. The objects that Shani creates are based on models of children’s toys, which she 

transforms through various manipulations – some she hollows out and arranges in unexpected 

ways, and others she enlarges and exaggerates in grotesque ways. In the enlarged versions, toys 

that are usually associated with playfulness and lightheartedness, become threatening and 

distorted, creating a feeling of incongruity and unease. 

In his book “Mythologies,” Roland Barthes argues that toys are miniature “socialized” models of 

the adult world, which are not meant to encourage children to invent a new world but rather 

force them to reproduce the existing one. Toys, then, are tools for imparting values, ideologies, 

and cultural scenarios. When it comes to toy weapons, the message is clear: The world is a 

battleground, and the child learns his or her role as a little soldier in the larger scheme of things. 

In a country like Israel, where mandatory military service is an integral part of the individual’s 

life path, the reading and understanding of the work are deepened and informed by the local 

context. 

This backdrop imbues the exhibition with a cultural and critical significance. Shani obsessively 

collects toys and objects that were manufactured in mass production factories, often in China, 

which she buys on various e-commerce platforms. She enlarges some of these tenfold, 

extracting them from the context of cheap, disposable consumption, and setting them in the 

gallery as intriguing, potent, threatening, almost ceremonial objects that convey the power, 

fear, and violence that are inherent to culture. Thus, her practice exposes the politics of the 

quotidian object, how it shapes consciousness, normalizes ideologies, and brings them into the 

domestic space. The visual excess of dozens of colorful shiny toys blurs the line between 

imagination and reality, creating a sense of absurdity. By enlarging them, Shani gives them 

weight, quite literally, transforming the cheap and fleeting into meaningful and charged, and 

undermining the hierarchy between high and low and between art and kitsch.  

Shani’s fascination with toys directly touches on the worlds of design and industry, first and 

foremost through the use of ready-made objects, items that have come straight off the factory 

production line. In her studio, she creates exact replicas of these items, but does not stop at 

technical reproduction and performs a creative action based on the industrial product that she 



replicates. She does this while using the materials most identified with this industry, e.g., plastic, 

rubber, epoxy resins, wallpaper, and various casting materials, and even develops some of the 

compounds and techniques herself. Through these, she creates textures that match the surface 

of the industrial objects that she replicates. 

Her artistic practice is centered on the properties of different materials, imitation, production, 

replication, and reproduction. On the one hand, she sees toys as low-cost design objects, and on 

the other hand, she denies them their useful purpose and turns them into objets d’art, 

saturated with contents and symbolism. By placing them in the gallery space, the artist 

appropriates the language of consumerism while simultaneously turning it against itself. The 

absurdity emphasizes the incongruence between the innocence of children’s toys and the cruel 

reality they reflect. The exhibition generates reflections on social conditioning from a young age 

and the impact that such toys have on children, while also presenting viewers with broader 

social and political questions. The critical and sarcastic language serves here as a call to revisit 

the cultural values and narratives that often unwittingly shape Israeli society.   

 

Lihi Shani (b. 1990) graduated from HaMidrasha School of Art, Beit Berl Academic College. Her 

work shifts between art and design, using humor and sarcasm to explore issues related to 

consumer culture, globalization, industrial materiality, and its cultural implications. Alongside 

her artistic practice, she also teaches and leads artist workshops, where she shares the 

techniques that she has developed over the years. 
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