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A manual knitting machine stands in the middle of the room. Inside the machine there is a long 

punch card, with which the artist Ronit Mirsky knits her son’s genetic code, after it has been 

converted into a binary code. In a labor-intensive and Sisyphean process, she punches hole after 

hole, translating thousands of knitting rows into a ten-meter-long knit – the poetics of 

disruption. The perforation process becomes a feat of observing the space between opening 

and sealing, between normal and faulty. The curling card brings to mind a lottery ticket – a 

cosmic raffle of chromosome arrays (karyotypes), on in which with each punch the artist 

decides who will draw a normal karyotype and who will not. 

Mirsky’s son’s Down syndrome, manifested by an extra copy of the 21st chromosome, creates 

an “Over Expression” of proteins that leads to disruptions in various body functions. In the 

exhibition, Mirsky traces the disrupted genetic code, converting it into a binary code of 0 and 1, 

obsessively punching out thousands of rows to create an image of subtraction, hollowed circles, 

in a disrupted sequence. 

The wall facing the knitting machine towers like a monolith, covered with dozens of prints of 

perforated etching plates, like a black monument to the human code and to genetic fragility. 

Human existence unfolds like a printout of positive and negative, depression and elevation, 

presence and absence. The human drama is encapsulated in the space between 0 and 1: the 

sequence of punched out holes delineates the precarious line between normal and abnormal, 

between the typical and the atypical. Printmaking, much like DNA, is all about duplication – 

source and copy, preservation and transmission. Mirsky takes segments of her son’s genetic 

code and replicates them dozens of times, while each copy has a subtle variance, a certain 

imperfection in texture or color that differs from the original. In DNA, such variation constitutes 

a mutation, and at the same time, it also holds a possibility of evolution and the creation of 

something new. A moment of distraction, and the code might go wrong, but unlike binary code 

that can be corrected, a mistake in the genetic code is irreversible. 

In the digital world, a code error is called the other, reduced to a unit of information, a system 

malfunction or a glitch that disrupts the binary order. The Oxford Dictionary of Computing 

defines “glitch” as “an intermittent transient fault that occurs when two communicating 

asynchronous processes fail to complete their hardware interface protocol.” In the vein of 

philosopher Emmanuel Levinas, who described the encounter with “the other” as an 

experience that confronts us with something that cannot be contained or controlled through 



concepts, definitions, or mental frameworks, Mirsky does not set out to embrace otherness or 

fix it by recoding it, but rather invites us to see the other as perfect, as sublime. The obsessive 

perforation of the knitting punch cards and the repeated replication of the prints echo the core 

principles of DNA and chromosomes – cell replication, replication of errors, creation through 

abnormality. 

The installation invokes Joseph Marie Jacquard’s invention of the programable loom in the early 

19th century, who used punch cards to create automated knitting patterns, and effectively 

invented the binary system. The process of hole punching brings forth poignant ethical 

questions about human responsibility: What is deemed flawed or faulty in a world that values 

standardization? Do we strive to fix every “malfunction” or do we accept dissimilarity as an 

integral part of the system? Glitch art embraces the disruption; it does not consider it a flaw but 

rather sees it as another manifestation of perfection that holds beauty. 

The Jewish blessing “Asher yatzar” (אשר יצר, “Who formed”) is an expression of gratitude for 

the intactness of the human body and organs: “…and created within him many openings and 

many hollow spaces. It is obvious and known…that if even one of them would be opened, or if 

even one of them would be sealed, it would be impossible to survive and to stand before You.”  

With each punched hole Mirsky echoes this blessing, holes and hollow spaces whose sealing or 

opening threatens the integrity of the system. The same is also true of her son’s genetic code – 

an opening where it should not exist, one extra perforation, and the system is transformed. In 

between punching one hole and the next, Mirsky observes the space that stretches between 

opening and sealing, between the intact and the faulty, between the planned and the 

accidental. The disruption, or “overexpression,” becomes material in the hands of the creator, a 

soft, enveloping, embracing textile. 

In the video work “Melody of the Heart,” a music box translates an EKG printout of her son’s 

heartbeat into a melody. Unlike the textual coding of the punch card, here the act of coding 

translates the heartbeat into sound which is not conventionally harmonious but rather 

dissonant – a disruption that brings together the incontrollable and the structured. The 

connection between the material and the digital, the divine and the accidental, code and knit, 

maker and creation, orchestration and coincidence, provokes thought about the meaning of 

abnormality in a world that venerates the norm. In the age of algorithms and binary codes, we 

rush to correct every error and struggle to live with abnormalities. We long for the perfect 

perforation. 

What happens when one perforation changes? When one intact space suddenly opens up? The 

deviation from the binary pattern becomes an artistic gesture that highlights the encounter 

between the perforating hand and what seems like cosmic coincidence. It becomes “glitch art.” 

The open and intact punch holes form a dialogue about the meaning of responsibility in a world 



of codes, about accepting what we cannot control, and about finding beauty in unexpected 

places. 
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