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“Mathematicians may seem almost other-worldly,” maintains John Lynch in the introduction to Simon Singh book Fermat’s Last Theorem1: they hesitate, rely on intuitions and gut feelings, and make mistakes, but ultimately they persistently translate the results of this strenuous effort into a near-formal statement, a concise formula modeled according to strict, rigid rules. Through their self-image and intuitive perception, they attempt to shed light on eternal, absolute truths.2
Fermat’s Last Theorem, a formula whose validity the best minds endeavored to prove for centuries, is a present remnant in Boaz’ long and dynamic life journey from the time he studied Mathematics in university; a remnant that survived the realms of time and oblivion, and which he still re-invoked, not in vain.

A certain analogy may be drawn between the Sisyphean proving attempts of Fermat’s Last Theorem, despite – or perhaps, because of – its deceptive simplicity, and Boaz’ persistent, tireless, methodical search for the right, true formula of his identity.

It is evident that Boaz is well-versed in mathematical forms of thought. Like a mathematician, he exerts himself to find the simple, elegant, valid proof for the formulas of his personal identity as well as the set of rules at work in the personal-individual sphere and the web of interrelations within the basic family unit. The research methodology is strict and scrupulous, including a clear, accurate restrictive frame of work (full frame, a square photographic format for the most part, consistent in terms of the location and cast of characters). This framework also incorporates endless and persistent repetition – many hundreds of films, thousands of negatives, countless work hours, multiple versions for themes and scenes, as if he has been striving to find the right formula for more than a quarter of a century, endeavoring to expand the scope of known and conscious facts based on the precedent; as if he were heading toward the unknown future, toward careful structuring and scrutiny in order to study the existent.

“The Mathematician’s patterns like the painter’s or the poet’s, must be beautiful; the ideas, like colours or words, must fit together in a harmonious way. Beauty is the first test: there is no permanent place in the world for ugly mathematics.” G. H. Hardy3
Is it possible that in this personal system too, Fermat’s argument is true, that no one has managed to find a solution, since such a solution does not exist? In retrospect, it is the search process itself that yielded unexpected results.

Understanding the essence of human identity is a long-term, dynamic and universal process. While the engagement with female identity – an irritating, nonsensical polemic, according to Simone de Beauvoir4 – is intense, inquiry into male identity is less prevalent. In Boaz’ works this theme surfaced as early as the 1970s, and he has been addressing it nonstop ever since.

The way Boaz defines his works – Self-Portrait with Family – is quite extraordinary and unique to my mind. Despite my doctoral thesis on the field of gender, the conflict of definition is frequently validated, and I find myself bewildered each time anew, wondering how I never manage to do it right. The presentation either effaces more than half of my work when Boaz is not mentioned, or else I introduce myself, adding: “and I’m also Boaz’ wife”, which raises eyebrows, at times triggering “attacks” on the (female) inability to define a separate, autonomous entity that operates independently of another.

Still, despite this awareness, erasing the familial facet eliminates a substantial dimension into which I put my soul. This is where the bulk of investment and energy go; it represents a long course of action, filled with much attention and emotional intention. This is why I find  Boaz’ definition of his works as Self-Portrait so touching; all the more so his decision to define his works through us, through the family, and dub them Self-Portrait with Family.

A family is a system where the totality of individuals function and are mutually-influenced. The identity of us all, as individuals and as a unit, was shaped through experiences and events. No one lives in solitude. A family is a powerful field of internal and external forces that transpire and transform. Our identity is determined, to a large extent, by the persons with whom we interact, those who live by our side: parents, partners, children, etc.

We have all experienced Boaz’ artistic practice as a whole over time. It took a great deal of work, effort, teamwork, and avoidance on the part of each and every one of us. It would be true to say that the totality of experiences, chains of events, pains, struggles, illnesses and losses have left an indelible mark on our souls, and have found their place, depiction or signification in one of the works. The process is bi-directional.

One of my privileges is the ability to live with the works, within and amongst them for very long periods of time. This rare perspective also allowed me to witness others encountering the works. Profoundly stratified, these work offer an abundance of viewing possibilities and directions, and numerous options for interpreting the codes and messages infused in them. Each viewer guides his gaze into his own realms of knowledge, emotion and experience, and the interpretation is derived from the viewer’s very essence and the viewing duration. Like life with Boaz – you are never satiated, nor do you ever cease to learn and evolve.

It is said that the quest for a solution to Fermat’s Theorem led to considerable perceptual changes. It brought about the possibility introduced by Goedel, that “No matter what set of axioms were being used, there would be questions which mathematics could not answer – completeness could never be achieved.”5 The novelty lies in accepting the incompleteness and uncertainty. The certainty we seek, which one could expect to find in mathematics, does not exist there either.

What may seem strange in terms of the laws of mathematics and physics, is evident in human behavior. When we have no idea what the future holds in store for us, and the past too is subject to various interpretations, I find a measure of comfort in the series of works entitled The Artist’s First Wife. I know that even if somewhere along the line there will be another, this is one of the certainties that need no proof.
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