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The body of works featured here was begun by Boaz Tal (b. 1952) in the early 1990s, parallel to his shooting of the black-and-white family scenes presented in the adjacent gallery. Here the focus of his visual investigation is the impact of time and consciousness on the personal and social sphere – on the human dimension. The signs of deterioration in nature and withering of the human body correspond to the transformation of social patterns, and accordingly – pain is complemented by reconcilement. Tal juxtaposes the naked, self-conscious body, exposed in all its weaknesses, with shameless nature whose withering heralds renewal, recovery after the fall. And in keeping with this analogy, Tal perceives Man after his primal lapse, after the Fall, like a tree in the fall – bare yet proud of its imminent reflowering.

With knowledge came not only shame and regret, but also the power to oppose and protest and the ability to recognize, accept and forgive. Waning and betrayal of the body, as well as in human relationships, the loss of youth and innocence, and the encounter with sorrow and pain – all these are processes experienced by the individual and hence by society, which is comprised of multiple individuals who are like him and unlike him.

Doubts, crises and traumas bring about change of perception, shattering of myths and values, and creation of new patterns, even if these are at times accompanied by the agony of separation and the yearning for old realms. Tal’s photography touches upon the here-and-now of the artist, of his immediate environment and of our universal existence suspended between a heaven teeming with accomplishments and cosmic destinations conquered with technological ecstasy and between a worn out land, battle-ridden and threatened by ideological destruction. Tal introduces the option of acceptance and reconciliation. He openly adopts current social patterns such as gender flexibility instead of struggles for power and control, familial openness rather than total division of children from the adult world, but at the same time he is not quick to part with a glorious cultural past. It is as though the analytical deconstruction of a Baroque work of art had yielded a visual reservoir of objects, fruit, flowers, fabric folds, sensual figures, Rembrandtesque lighting and moral inscriptions. These team up with the mundane and banal, which are exaggerated in dimension and directness, to form an installation populated by a simulacra of human beings. By means of a new syntax they generate a curious present, decadent yet dynamic.
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*Allegro Non Troppo - merry but not too much, used as a direction in music, instructing to perform it in a moderate cheerful, merry, tempo.

